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THE COLLECTION OF 
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ENGRAVINGS 


AND 



OP THE LATE 


Mrs. MAINWARING, 

Of Oteley, near Shrewsbury; 

COMPRISING 

The Works of Anderloni, Bettelini, Bervic, Desnoyers, Longhi, Massard, 
E. Morghen, Muller, Porporati, Strange, Wille, &c., many of them 
Proofs: 

Among the Books of Prints are the Musee Franpais, Galerie de 
Florence, Forster’s British Gallery, BoydelTs Plates to Shakspeare, 
&c., &c.: 

Also, the Collection of Pictures by Old Masters and Historical 
Portraits. 


which (by Order of the Executors) 

828 tU tie Sold da auction, liy 

Messbs. uhristie, manson & WOODS, 

At TJ1B1B ©BEAT BOOMS, 

8, KING STREET, ST. JAMES’S SQUARE, 

On WEDNESDAY, JUNE 12, 1872, 

AT ONE O’CLOCK PRECISELY. 


May be viewed Two Days preceding, and Catalogues had, at 
Messrs. Christie, Manson and Woods’ Offices, 8, King Street , St. James's 
Square , S. W. 




CONDITIONS OF SALE. 


I. THE highest Bidder to be the Buyer; and if any dispute arise 
between two or more Bidders, the Lot so in dispute shall be 
immediately put up again and re-sold. 

II. No person to advance less than Is.; above Five Pounds, 5s.; 
and so on in proportion. 

[II. The Purchasers to give in their Names and Places of Abode, 
and to pay down 5s. in the pound, or more, in part of payment, 
or the whole of the Purchase-Money, if required; in default 
of which, the Lot or Lots so purchased to be immediately put 
up again and re-sold. 

IV. The Lots to be taken away and paid for, whether genuine and 
authentic or not, with all faults and errors of description, at 
the Buyer’s expense and risk, within Two days from the Sale; 
Messrs. Christie, Manson and Woods not being responsible 
for the correct description, genuineness, or authenticity of 
any Lot. 

V. To prevent inaccuracy in delivery, and inconvenience in the 

settlement of the Purchases, no Lot can on any account be 
removed during the time of Sale; and the remainder of the 
Purchase-Money must absolutely be paid on the delivery. 

VI. Upon failure of complying with the above Conditions, the Money 

deposited in part of payment shall be forfeited ; all Lots un¬ 
cleared within the time aforesaid shall be re-sold by Public or 
private Sale, and the deficiency (if any) attending such re-sale 
shall be made good by the Defaulter at this Sale. 
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1 English and foreign portraits . 

78 
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2 Charles I. and his family, by Massard, &c. 
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3 Le Comte de St. Florentin, by Wille, &c. 
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/£ 

4 Louis le Grand, after Rigaud, by Drevet, &c. 

4 

/ 

/4 

5 Foreign portraits, by Kilian, &c. 

18 


/<£> 

6 Portraits, after Rigaud, &c., by Drevet, &c. 

12 
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7 The Duke of Wellington, after Gerard, by Forster, &c. 

10 
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8 The Princess Charlotte, by Golding, &c., after Lawrence 
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9 Eugene Napoleon, by Longhi, &c. 

8 
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10 Louis XVI., by Bervic, &c. 

3 

• 

43 

11 After Dutch Masters 
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12 After Italian Masters 

29 
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13 After Old Masters 

14 


7 

14 After Rubens, by Bolswert, &c. 
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70 

15 After ditto, by Edelinck, &c. 
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16 Lithographs, after Old Masters, &c. 

38 
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17 After G. Dow, by Hess, &c. 
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' 
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18 After Jeaurat, by Beauvarlet, &c. 

10 
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19 Etchings by Carracci, Guido, &c. 

25 
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20 St. Jerome, St. Hubert, &c., by A. Durer 
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21 Views of Paris, Costumes, &c,, by Callot, &c. 

43 

/ 

cT 

B 2 



















4 


1 % 

/o 


; / 

/ 


U 






/ 

U- 


: - 

/4 


j - 

<4 

Co 

i - 

d~ 


• 

/3 


1 . 

/3 



<3 



C^D 



/4- 

1 


£2- 

; 

•/ 

/o. 


| - 

4- 


1 - 

4; 

; 

/ 

£ 

-* 

- 

/3 

i 

/ 

/ 

, i 

j - 

1 

t 

/ 

6 

1, 

- 

Co 

t 


A 

i 

‘ 

7 \ 

L 


22 Etchings by Della Bella, Londonio, &c. 

23 By and after Rembrandt 

24 Etchings by De Boissieux 

25 Etchings by Both, S wane veldt, Everdingen, &c. 

26 Etchings by Schenau, &c. 

27 Etchings by Teniers, Dusart, &c. 

27a Etchings by Lenz, &c. 

28 Sketches in pencil, by Cuitt, &c. 

29 Piranesi’s views of Rome, &c. 

30 Rossini’s views of Rome 

31 Bischofl’s statues 

32 Statues, after Canova, Thorwaldsen, &c. 

33 Views in Italy, by Reinhart, &c. 

34 The Oxford Almanack, &c. 


&c. 
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Charles landing at Dover, by Sharp —proofs 

mwell dissolving the Long Parliament, by 
Charles landing at Dover, by Sharp 
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49 Dido and -<Eneas— proof ; and Macbeth, by Woollett 2 

60 After A, del Sarto, by Cosse, &c. 4 
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61 Moses, after West, by Earlom— proof ; &c. .. 4 
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52 The Kemble family, after Harlow, by Clint— proof 

53 Breaking cover; and death of the fox, after Eeinagle, by Scott— 

/ 

/<*' 
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proofs 2 



64 After Zuccarelli, by Vivares, &c. 9 
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65 After Claude, by Fittler, &c.— proofs before letters 4 
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5G Charles I. with the Marquis of Hamilton, after V. Dyck, 

<3 



by Strange 
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57 Henrietta Maria and Children, after ditto, by ditto 
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ST 


58 Children of Charles I., after ditto, by ditto 

JT 
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59 The Judgment of Hercules and Fortune, by ditto 2 
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160 Esther and Ahasuerus, by ditto— proof before any letters 
)61 Abraham and Hagar, by ditto— proof before any letters 
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62 Venus and Adonis, &c., by ditto 4 
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J. A. ALLAIS. 




63 Tasso, after Fragonard— proof before letters 
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T. ANDERLONi. 




64 The Virgin and Child, with angels, after Titian —India proof 


/& 


before letters 




5 65 Tlle Woman taken in Adultery, after Titian; and Moses, after 
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Poussin 2 




66 Dilexit multum, after Correggio; and Virgin and Child, after 
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Si 


Raffaelle — proofs 2 




M. BIST. 




67 Venus and Capid, after Appiani— proof 
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P. BONATO, &c. 

68 Susannah and the Elders, after G. della Notte— proof; &c. 4 

P. BETTELINI. 

69 The Assumption of the Virgin, after Guido— proof 

70 Mater div. Saprentise, after Titian— proof 

71 “ Dilexit multum,” after Schedone, &c. 3 

72 The Entombment, after A. del Sarto— proof 

73 The Ecce Homo, after Correggio— proofs; &c. 3 

74 The Virgin and Child, with saints, after F. Bartolomeo— proof 

before letters 

BERVIC. 


75 The Education of Achilles, after Regnault; and Nessus and 

Dejanira, after Guido 

76 Innocence, after Merime— pr oof before letters 

J. BALECHOU. 

77 St. Genevieve before the Rays 

78 The calm and storm ; and the bathers, after Vernet 4 

M. BLOT, &c. 

79 The Judgment of Paris, after V. der Werff— proof before letters ; 

&c. 4 

L. A. CLAESSENS. 

80 The Descent from the Cross, after Rubens 

81 La femme hydropique, after G. Dow— proof 

H. G. CHATILLON. 

82 St. Michael, after Raffaelle— proof 
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A. B. DESNOYERS. 

La Vierge a la Voile, after Raffaelle— 'proof 

La Yierge au Poisson, after ditto— proof 

La Visitation, after ditto 

Phedre et Hippolyte, after Guerin— proof 

Ste. Catherine d’Alexandre, after Raffaelle— proof 

La belle jardiniere, after Raffaelle 

La Vierge aux Roohers —proof 

Belisarius, after Gerard— proof 

P. FONTANA, &c. 

Christ healing the Blind, after Carracci; and Christ raising the 
Widow’s Son, by Folo— proofs before letters; &c. 4 

Head of Christ, after Guercino— proof and impression 2 

Herodias, after Guido— proof; &c. 6 

FORSTER. 

Portrait of A. Durer —india proof before letters 

M. GANDOLFI. 

The Virgin, Child, and St. John, after Guido— proof before 
letters 
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G. GARAVAGLIA, &c. 


Virgin, Child, and St. John, after Raffaelle— proof before letters 
Hagar and Ishmael, after Baroccio, &c. 7 
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A. GIBERTI. 

The Presentation in the Temple, after Lovine 
F. GARNIER. 

Orpheus and Eurydice, after Drolling— india proof before letters 
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101 Tlie Congress of Vienna, after Isabey, and the key 


GERAUT. 

102 Henri IV. and Sully, after Fragonard —proof before letters 


C. E. HESS. 


103 The Adoration of the Magi, after Van Eyck; and the Last 

Judgment, after Rubens 

104 The Holy Family, after Raffaelle; and the Virgin and Child, 




^ro 


after ditto, by Amster 


S. JESI, &c. 


105 Cellini, after Vasari, &c. 


LONGHI. 

106 The Marriage of the Virgin, after Raffaelle 

107 THE READING MAGDALEN, after Correggio —proof before 

letters with arms 

108 Galatea, after Albano —proof 

109 The Madonna del Lago 


LAUGIER. _. 

110 Hero and Leander, after De Lorme; and Cupid, after Prudhon, 
India proofs before letters; &c. 4 
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F. LIGNON , &c. 

111 Talma —proof before letters; and Mdlle. Mars, &c. u 

112 St. Cecilia, after Domenichino; and the Magdalen, after Car- < _i3 

racci, by Nocchi— proof; &c. 6 
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R. U. MASSARD. 

113 St. Cecilia, after Raffaelle—jproo/ before letters 

114 Apollo and the Muses, after G. Romano— proof with the arms 

115 Attala, after Girodet— india proof before letters 

116 Belisarius, after Girodet— proof before letters 

117 Homer, after Gerard— proof 

118 The Death op Socrates, after David— proof before letters 

R. MORGHEN. 

119 The Transfiguration, after Raffaelle 

120 The same, by R. and A. Morghen, after ditto— proof before letters 

121 La Vierge a la Chaise, after ditto 

122 Mater pulcrse dilectionis, after ditto— proof 

123 The Aurora, after Guido 

124 The Last Supper, after L. da Vinci 

125 Apollo and the Muses, after Mengs 

126 The Marquis Moncada— ; proof 

127 The same— fine impression 

128 Another 

129 The Madonna del Sacco, after A. del Sarto 
tBO* Jurisprudence, after Raffaelle 

131 L. da Vinci— -proof 

132 Raffaelle and Fomarina 2 

133 The Four Poets 4 

134 Jeanne d’Aragon, after Raffaelle— proof before letters 

135 The Magdalen, after Murillo— proof 

136 The Adoration of the Shepherds, after Mengs, &c. 3 

137 The Magdalen, after C. Dolce; and “ Sic Deus ”— proofs 2 

138 Les Trois Ages, after Gerard— proof 

139 Noli me Tangere, after Baroccio 
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A. A. MOREL. 

140 Serment des Horaces, after David —proof 

F. MULLER. 
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/ // 144 Adam and Eve, after Raffaelle; and St. John, after Domenichino 


141 LA MADONNA DI SAN SISTO— India proof 
/Q /Q • 142 The same impression 

/ / 143 St. John, 1812, after Domenichino 
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J. G. MULLER, &c. 

145 St. Catherine, after L. da Vinci— proof; and La Vierge a la 

Chaise, after Raffaelle, &c. 3 

J. PAVON. 

146 La Vierge aux Donataires, after Raffaelle —India proof before 

letters 

147 The Virgin, Child, and St. John, after Raffaelle— proof before 

letters; &c. 4 

PERFETTI. 

148 The Repose of the Holy Family, with angels, after Poussin— 

proof before any letters 

C._S. PRADIER. 

149 La Vierge aux Ruines, after Raffaelle 
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PORPORATI. 

150 Child and dog, after Greuze, &c. 

151 Venus and Cupid —proof before letters 

152 Le coucher 

153 Abraham sending away Hagar, after P. Van Dyck; and 

Susannah, after Santerre 2 
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F. ROSASPINA. 


c J -— J 

154 The Descent from the Cross, after Correggio— proof before letters; ^f~~ ff-~ 

The Rape of Proserpine, after Allori 




A. RICCIANI. 


154* Judith, after Aretinus, &c. 


C. RAHK 

155 The Presentation in the Temple, after Fra Bartolomeo— proof 

before letters 

J. T. RICHOMME. 

156 La Triomphe de Galatee 

157 Neptune and Amphitrite, after G. Romano— proof before letters 
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N. SCHENKER. 

158 La Yierge aux Donataires, after Raffaelle 

SIXDINIERE. 

159 A pair, after Ducis— India proofs before letters ; &c. 

L. SCHULER. 

160 La Vierge au Berceau, after Raffaelle— india proof before letters 

SCHULTZE. 

161 The Magdalen, after Battoni— proof 

G. SCOTTO. 
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162 Mater pulcree dilectionis, after Raffaelle— proof 
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A. TARDIEU, &c. 

163 The Communion of St. Jerome, after Domenichino 


^ ouO Q ~J 


ULLMER. 

164 St. Cecilia, after Mignard —'proof 



J. VOLPATO. 

165 Night, after Guercino— proof; &c. 4 

166 Sybils, after Raffaelle, &c. 4 

167 Dead Christ, after Mengs— proof before letters ; &c. 4 

168 The Compartments of the Vatican 7 

169 The Compartments of the Vatican, extra plates by Fabri, 

&c. —proofs 3 

x 

170 Landscapes, after Claude —proofs 8 


171 Apollo and the Muses, after Raffaelle— proof before letters 





J. G. WILLE. 

172 Instruction patemelle 

173 Le Concert de Famille 

174 Petite ecoliere, Maitresse d’ecole, &c. 

175 La devideuse; and Gazettiere hollandaise 

176 Musiciens ambulans; and Les offres reciproques 

177 The Death of M. Antony— proof before any letters 

178 Bonne femme de Normandie, &c. 
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F. ZULIANI. 


179 S. Pietro Martire, after Titian— proof 
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191 
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298 


BOOKS OF PRINTS. 

A scrap-book, containing 66 engravings after Old Masters, 
Dutch etchings, &c. 

A ditto, containing 199 etchings by S. Rosa Della Bella, &c. 

A ditto, containing a collection of 147 etchings by Dietrich, 
Gessner, Longhi, Della Bella, Hackaert, Both, Kobell 

Kobell, W., GEuvres de, 39 sheets—in a portfolio 

The Transfiguration, after Rafiaelle, by Dorigny, &c., sewed—in 
a portfolio 15 

Rossini, Vedute di Roma, 101 plates—vellum 

Chauchard’s map of Germany; and two others 

Pompeii, illustrated with picturesque views by W. B. Cooke, 
with descriptive letterpress by Donaldson, 4 parts—in a 
portfolio 

Pinelli, B., Costumi diversi Roma, 1822 

Pinelli, B., 100 Soggetti li piu rimarchevoli dell’ Istoria Romana 

Roma, 1821 

Lasinio, the Pilasters of the Vatican; and Rossi, le tre porte di 
Bronzo di Pisa 

Portraits of Royal Personages, engraved by Earlom, Turner, and 
Dunkarton, half-bound 1816 

Brue, Atlas Universel, half-bound Paris, 1813 

Forster, E., The British Gallery op Engravings, proofs, half- 
bound, uncut 1807 

Portraits of the principal female characters in the Waverley 
Novels, half-bound 

Canova, GEuvres, 75 plates 

Roberts, D., Sketches in the Holy Land, 120 plates and vignettes, 
in parts 

Swinburne, H., Picturesque Tour in Spain 1810 

Boy dell, The large plates to Shakspeare’s Dramatic Works, 

2 vols. blue morocco 1803 
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199 Canina, L., Gli edifizi di Roma Antica, 4 vol. vellum Roma, 1848 

200 Allason, T., Picturesque Views of the Antiquities of Pola, half- 

hound 1819 

201 Facsimiles of Water-colour drawings by British Artists, coloured 

plates 1825 

202 Cipriani, A Collection of Prints, by Earlom, after sketches by 

Cipriani, half-bound 1789 

203 Rogers, C., A Collection of Prints in imitation of drawings by 

the Old Masters, half-bound 

204 Musee Fran 9 ais, ou Recueil des tableaux, statues et bas-reliefs qui 

composent la collection nationale, par Robillard-Peronville 
et Laurent, 5 vol. half-bound, uncut; 13 plates of statues, dtc, 
wanting Paris, 1803-9 

205 Galerie de Florence et du Palais Pitti — proofs before letters, 

4 vol. half-bound, uncut . Paris, 1789 

206 Galerie du Palais du Luxembourg, fine impressions Paris, 1719 

207 Tomkins, W., The British Gallery of Pictures by Old Masters 

—india proofs, unbound 1818 

208 Harding, J. D., Sketches at Home and Abroad, half-bound morocco 

209 Clive, R., A Series of Lithographic Drawings from Sketches in 

the Persian Gulf and the Black Sea, 2 parts 

210 Gmelin, W. F., Recueil de, 26 estampes pour l’£neide de Virgile 

—in a portfolio 

DRAWINGS. 

211 Three views of St. Peter’s, Rome, by G. Vasi— engravings, 

strained and varnished 


c£l/y<rrv> 
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DRAWING S.— Framed. 

212 A set of ten copies from Pompeian frescoes, in body colours on /lf_ /O 




black ground 

213 Four views of Naples, in body colours 
!>r.As^ 214 A pair of landscapes, with figures, after Zuccarelli —coloured 

engravings 


^ BOUCHER. 

X 215 Nymphs and a swan —a pastel 


PICTURES. 

BAPTIESTE. 

216 Vases of flowers—a pair 

LOCATELLI. 


217 A rocky landscape, with buildings and figures 

C. MAEATTI, After. 

218 The Holy Family, with St. John 




GIORGIONE, After. 


219 The daughter of Herodias 




BORGOGNONE. 

220 A seaport, with horses and figures; and the companion 
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HUYSMAN. 

221 A river scene, with a cascade and figures 
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MODEEN. 

A> 224 A view in the Campagna, with ruins and figures 
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VEENETh 

222 A river scene, with figures 


COYPEL. 


223 Venus with Cupids, in a chariot drawn by swans and doves 


S. FERRATO, After. 
• 225 The Virgin and Child, with angels 


GUERCINO. 


226 St. Jerome—oval 


RUBENS SCHOOL. 


227 The Entombment 


CARRACCI. 
228 Infant Bacchanals—a pair 


P. DEL VAGA, 1540. 


£> 229 Cupids and fauns 


F. BRAMER. 


230 A party of musicians on a terrace. Signed 


RUBENS, After. 


231 The Woman taken in Adultery 
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TINTORETTO. 
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232 The Martyrdom of St. Stephen 
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RIBERA. 





283 The Death of Abel 
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A. CARISSA, 




234 A garden scene, with sculpture, birds, and flowers 
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235 The companion, with a dog and ducks 
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* BORGOGNONE. 





236 Battle-pieces—a pair 
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WILSON. 




237 A view in the environs of Rome, with the Villa Viscardi 

4 - 
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238 Portrait of a general in armour, his helmet on the ground by his- 
side 

p8\y 



VAN DYCK. 
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239 Henrietta, Duchess of Orleans, in a white dress 
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VELASQUEZ. 




240 Philip IV. of Spain in a richly-jewelled dress 
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MORONE. 
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241 Portrait of a nobleman in a black and white dress and ruff 
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DE ROSSI, 1854. 




242 A Bacchanalian scene 
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C. MARIANI, 1854. 


243 Sappho 




JjjojJUL 


DE ROSSI. 


244 The nurture of Bacchus 




'OZ*/>7_ CJO 


R. WESTALL, R.A., 1793. 
245 Judith and Holofomes 


i 


<3^ 


E. F. GREEN, 1830. 


246 An apparition 




E. LLOYD, 1861. 


247 Shropshire Down sheep 


E. LLOYD. 
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249 Portrait of a lady holding a roll of music, landscape background 
260 Portrait of a lady—whole length 

251 Portrait of a gentleman in a rich crimson dress and ruff, inscribed 
“ Fred. Pric Vrb. Annor XVI., MDCXVI. 

Portrait of a lady in a crimson dress and lace ruffs, a vase of 
flowers by her side—the companion 

253 Portrait of a lady in a white dress and ruff, a dog by her side 

254 A gentleman in a crimson and white dress—the companion 

255 A lady in a black and white dress, a child by her side 
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257 Portrait of a child in a dress trimmed with lace 
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258 Portrait of James I. in a black and white dress and hat 
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259 Portrait of a cardinal 
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262 Portrait of a youth in an embroidered court dress 
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263 Portrait of an Emperor of Germany in field-marshal’s uniform 
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